ovIivn

1978 99395 ,9909Y 190

92NNY HAN,PINHDN T2IWYY YOND DXNIN DMNP WHYY P 91D 170N WY NNy DY 2N 99111 200N
M21DPW MIAIN 1901 N NN I .02D7D2 NOYY N2 ROV 12T ,NNXY MUNINNNND YINY 11D D) ¥
.82 MYNINNN DY 9N NI NIAND YD wpwd

,N1DINY TOWI DXWNIWNMN DN) NIND PN PTIN NNNYWI MINNDN DXVIVNN NI NN PIVD DRIV
Y OV M2 NPMNY TTINY TMNDIND NYIIN ,DOIWN NN NOTI IHINYI GPIN YOP PHRYI NNNN NI

LDV DN MNNA 6 N9 VIO NV NDID NPSON )09

.112°729 WINYI 50NN T2V YONT NN DIRNND 0999 6 N8

NPOINI FNITVDN OY ,INNS MATPNNM NPONN — 1Py e

DD YNNNNNI NINNNY YSNNNND — MNITOYVI P9 .NDI12N DX DYTIVN DOVIVNN —2 Py @
NN HYA>IVPPDY PTIND INIVAN PPN .DXIN 7 DY DIVIVNN MAPNYN 1D ,NNT NPYOMIN
NN YNNI YOI NIN PPN INI/NN THPON DI D ,NYIVNH

MYYNN IVINM DNY NP —3 Y7 e

INDIOPN — 4Py e

MaAYNN NO1N DY 1129y, TIND NDOVON VNI NNT -5y e
NMINR VAN DD — 6PV ®

.65V DMV MPYNI ,N7a11 NIPHNDITVA DIDINNI YINIY U NI

INT

952 MIINN 90N TWRI ,1NNN MIVOIPN PONA 6 1PYI XXNI 6 DY NPNINAN MPITNA GON YIDY
JT32,1,2,15;1,1,3153,1,2: MPoN MK 290 ¥ap) N¥1APN

MPIYNA VIDOW VI N DYTINN (090 INSA 6) DINVIIV 9391V S011929919 DITINI YIPY NPYA
;T2 NPIVINTAMIP NOPN,NMDYA NOIVN TIN NNV



2 5

[ {an ) ] _._}!_9'—.—5
S =
1 \6/ 6

,1 39972 D22 917N 12)H08Y 5Y INNY I0PVDIND 1P DN ,1 1Y XYNI D) NYY) DXOIYTINND P DY
NN 5 1PV XYND IRIVD ,IMDN KW D) 193 4 11YI2 12’87 MPON P2 OYOITINN DY NPvNa
(6 PV

) - - — th ' I i ]
%gi?FL%#j%%%ﬁﬁﬁif‘- s=- ——

DV 210NN YRINNNY 22PN MYV 190N IV ,IIN 90N NIN 6 .0719D102 DI VIDOY D) NYY)
: 6 H5WNY 0DV 1901 NIN VY DOPYNNN

4 —
1 1 1 1 =
itaT3Ts

DX ; NPION TIIRD 19NLN NPNINA D) YIDY DN NYYIN,140-) 28 DN 6 YINN DINIAN TIND Y901
.(28) 2299 10VDINDY 5 1Y XKYNA DMOHNN 190N

2

-0 n8pa 3y ,5 0y72,nDHY MXPHINPN NWYNY NN NPXN DY ANTH THN NTIP) 9002

S1AYND NN NPONY NPRIIYM AT I0IN NYINH DX NIYD YT YTV 1PND DIYNNIND D

0OP¥NY MAIYN MNP

NTI .DPI9N ITO NX NNIYO MIVIN DOIMYIL AN 0290 )N TN OXPI1dINITO
VSNNI IRYM INDIVINAY

YD) ,MINI2 NPWIN DXYNINY NNY >TI ,senza misura XN NP THIX DY NoTINN 1PN e
PONA , NINT NNV .PVIPNPI NN NYINNDI IO MNHNN I0IN DY NIVNN NX NIVD
MNXAN DY HPND YT MN MNP DPYN ¥ DIPININ

YOVILNM DIPHRN NX IWON MDY YW XY Y01 SY AP IWINA INY NIN DI 10y e
TR

MIVNID YTYN NNNID DIXNN-NIN PIINN MDD . TPONN DY YINONY 2PN XY IMOO :2 VY @
DY INY NP NPNON TN DI NNRY DY NINN NONNN2 NININNDD NMNIAND . TAD2 NPT

DWW NN

2017 9N


https://he.wikipedia.org/wiki/%D7%9E%D7%A1%D7%A4%D7%A8_%D7%98%D7%91%D7%A2%D7%99
https://he.wikipedia.org/wiki/%D7%9E%D7%A1%D7%A4%D7%A8_%D7%98%D7%91%D7%A2%D7%99
https://he.wikipedia.org/wiki/%D7%9E%D7%A1%D7%A4%D7%A8_%D7%97%D7%99%D7%95%D7%91%D7%99
https://he.wikipedia.org/wiki/%D7%9E%D7%A1%D7%A4%D7%A8_%D7%97%D7%99%D7%95%D7%91%D7%99
https://he.wikipedia.org/wiki/%D7%9E%D7%A1%D7%A4%D7%A8_%D7%97%D7%99%D7%95%D7%91%D7%99
https://he.wikipedia.org/wiki/%D7%9E%D7%9E%D7%95%D7%A6%D7%A2_%D7%94%D7%A8%D7%9E%D7%95%D7%A0%D7%99
https://he.wikipedia.org/wiki/%D7%9E%D7%A1%D7%A4%D7%A8_%D7%A9%D7%9C%D7%9D
https://he.wikipedia.org/wiki/%D7%9E%D7%A1%D7%A4%D7%A8_%D7%A9%D7%9C%D7%9D

Hexagons

Trio for piano, violin and cello

Gustav Mahler once wrote that the program may only be used as initial guidelines for the
journey that the listener undergoes, but the author also has experience derivative of the chain
of events itself, something one cannot wrap with words. Therefore, | wish to present a few
insights here that may be used as a tool for the better understanding of the chain of events in
the piece.

Inspiration for the Trio came from the Hexagon Pool in the Yehudia nature reserve, in northern
Israel. The Hexagon stream pours in it, and it lies in a small valley surrounded by hexagon-
shaped basalt pillars, a unique geological phenomenon that greatly impressed me.

Therefore, the digit 6 is used throughout the piece in various shapes and forms.

The piece contains 6 movements, that describe the journey the traveler undergoes once they
reach the pool.

e |dea 1 —the expectation and arrival to the site, with nostalgia and intimacy

e |dea 2 —the descending hexagons. This movement is palindromic — the music is identical
from the middle to the beginning and to the end, just like the reflection of hexagons on
the water. The piano part is intact, symmetrical and hexagon-shaped, much like the
cello part. The violin part derives from different logic

e |dea 3 —the jump to the water and sense of sublimity

e Idea 4 -intermezzo

e |dea 5 —fugato-like, very nostalgic, a mixture of endless thoughts

e |dea 6 — conclusion, looking back

The piece uses modes of limited transposition, with different divisions of 6.

Example:




Another use in the inner divisions of 6 is in Idea 6 in the fast cluster-form part, where the
number of repeats in each group is set by those divisions: 3,1,2; 1,1,3,1; 2,12,1; etc.

The piece uses a polychromatic mode that contains tritones (6 semi tones). This mode uses
different divisions in the tritone while ascending, and a complementary version while
descending:
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A combination of the modes is also in Idea 1, as well as the ostinato line that keeps repeating,
among others in the bass of Idea 1, in the division of the modes between violin and cello in Idea
4 as well as the piano theme, an inspiration to the theme of Idea 5 and the opening of Idea 6:

A numerological use in number is also included. 6 is an Ore Number, which means a positive
integer whose divisors’ harmonic mean is also an integer. For example, 6:

4 —
1 1 1 1 =
itztats

2

The following Ore numbers to 6 are 28 and 140, and they are also used throughout the piece in
tempo instructions; as well as the number of notes in the theme of Idea 5 and in the ostinato
line above (28).

In addition, the golden ratio point of the piece is in fact its culmination, in Idea 5, page 3 in the
edge of the ff.

All of the means above are designated to serve the feeling of timeless infinity and sublimity the
piece wishes to express.



Performance notes

e The preferable order of the movements is the one given, though you have the choice to
change it. The Intermezzo should stay in the middle.

e The preferred choice along the piece is senza misura, to give performers the liberty and
serve the goal of lack of commitment to time and to a stable, concrete feeling. However,
some of the movements contain meter and bar lines to make it easier on the
performers.

e Idea 1: the point is to give an unclear sense of time, not stability. Therefore, search the
blurry and echoey.

e Idea 2: the pianist is not obligated to look at the score. The allegedly uncomfortable-to-
read accidentals are for graphic purposes only. The initial pattern repeats all along the
movement, descending then ascending.

e Note that the piece’s golden ratio point is in its culmination, in Idea 5’s page 3, ff point.

Or Yissachar

Winter 2017



Hexagons
trio for violin, cello and piano
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£====
- .=28 accel. gradually and constantl
S PP 8 y y
p — Pe— N s
D c— 4o
) - +H F e . Jpa—
o0 O 00 * . . T
< ordinario T
sfz p=—— dolce |
riccochet, sul ponto !
—6 !
S : 2
. 82 1 | |
il 2 < 4 ¢ [ N A o o
V4 b J' e/ / / :I[’ . w b
N (pizz.)(®) ' Y
% )> areo mf but deep and espress.
Beyond time, nostalgic J=90 .=28 accel. gradually and constantly
va o r~ gradually accel. tremolo
PESEY - TSR
Y 4 L2 I 1
D — ' é
DY) |
p M . ppp
ga I tr |
A | —) 1 ——
_I\p IPV\ ﬁ# < D@7 , > ‘):
D b g «‘rﬁ,: — .
LY > ' gradually accel. tremolo
with pedal
molto pedal sempre
2
4
V AN -
[ M an WY
;)V L'EL_I_FJ()
rax 1 —371 L‘EA g = = — ,?\3\|
il O | | 2| -t o |7 | |
) . P e e o,
\ \_/ - 5 I vvv
&« b
)" obE -
yai —1
[ Fan)
NV
()
*
|
hdll | S L | }
7 . Tgﬁi N
A< # be
va
* hold all notes between e(-2) and eb(-1) senza suono constantly mf bur deep and espress.
and keep with middle pedal all the time. Keep a tiny fraction free, not direczly togezher with other inst.

of about 2mm right pedal for the echo effect. Make it so that the previous
tremolo will be allowed to fade out gradually



N

b )~ S~——

3—

II\

.=

87)61 bbi

8" e

\

. =60

mf espress.

M

('Y
gava
= N
_ “N AN
A { |
. WAL
- Q 1A ﬂl
m (Y2l
: ik .
o | Rew — -
YN
il W
] “la ' _
Ry N 1)
~ v ]
' )
v D 11 I
N |
AL Y\ i —n L[] ___Jd41L |.fv
= » 1 . hﬂ 5
1Al il
. EIaN
)
I sl
90 TN ANEL N ° ®
7 L \ \ 7 L )




- ZATNOP 3
AL [ 18
XY |hl .
Ex3] i @n. ﬂ
ohk L
A. uunu * . N =3 ‘J
m ™~
E
Q m Sy L]
S’
fmanq/ ) : \
gy . S By N\
v SIS \n] D g |
N L
o S
| | oI .m,/ I ~N|
xx n N larr
N N N
>
C ~g A
b =
§ | i
R A 2 e N
| 2
~
A B AR
3
-Q
. 3
iRy ) S
Q,
l
T N
" & L N q I
|| N A LE
i (Y ;
L5l oL
Riit!
Bt B o || ¥R~
A e 1
| | W M= u ~ g
8 Wa I A- (o]
N AN, NP A I 6N N f
" | N — 4 N —

8vb

Die

19 |.

9]

~—"

./_\‘/-\ —
F

‘ >
(&)

)

-

7ASY

O

o)

8w h'bbi

[

|
o

<

/

[

L

9]

P A
L4

8vb

* exactly /16 after cello

with middle pedal cluster held

like a far-away echo



z

L,
RS
D

molto decresc.

molto decresc.

fe

more and more sul tasto

L

—

7).

o 'q”ﬁ_ k

"b.,.f

VRN
o
L 4

IS

) 1;"'4-

IH/\

(@)

»ﬂ-H"

il

Emore and more sul tasto

-

8§ fbbi

he '
&

e

a)

8va '_bb i

[ fan

E|O

iy
SUbH"

o)




Idea 2

The palyndromic hexagons, mystical 2D =140
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* Hold all notes between F# (-3)-F#(-2) senza suono
next hold them with the middle pedal, and take down the right pedal
at the same time you take up the middle one, to produce a Boom effect
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Idea 3
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Brisky, humorous and quirkyJ
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*The specific pitch doesn't matter, just throw your fingers to the highest you can reach within the tempo
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Now we can hear two instruments on one piano, with a harpsichord-like effect.
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Idea 5

Warm, in the deeps, quasi fugato . =28 (f = 56)
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Warm, in the deeps, quasi fugato . =28 (J’ = 56)
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Idea 5

Warm, in the deeps, quasi fugato J=56
Performance version
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